The paper analyzes the phenomenon of the "Jeans Generation" as a part of cultural memory in Georgian society, through the prism of subcultures and countercultures theories. It locates the analysis within the broader geopolitical settings of the late Cold War period in order to explain the subcultural nature of this 'generation,' juxtaposed to the Soviet regime. The group of Georgian youngsters from the late 1970s, their style and their beliefs about reality and 'jeans', as ascribed to them in the cultural memory, are analyzed vis-à-vis the scarcity of information affecting their perceptions of 'America' and 'the West'. The theoretical part of the article goes through the main traditions within the research field of subcultures and countercultures, outlines analytical differences between these two concepts, and establishes a working conceptualization from a constructivist perspective. Subsequent analysis of the phenomenon enables to conclude that this group of youth, although lacking any apparent ideological motives, ought to be categorized as a youth subculture according to the persistency and commonality of their visions on certain matters. The article also shows how this group has inspired a more tenacious belief counterculture, which has come to be associated with the phenomenon of the "Jeans Generation" in post-Soviet Georgia after the Cold War. Considering the political circumstances in the late Cold War period is also important for the analysis of the case.
Introduction
Since the premiere of the play "Jeans Generation" in May 2001, the hall of the "Free Theatre" in Tbilisi, the capital of Georgia, is crowded whenever the performance is held.
The book of the same title was published in 2008 and became a bestseller from 2014 to 2016. Following suit, a movie with an ambiguous title -Hostages -was released in 2017, and was nominated to take part in the competition at seven international film festivals, winning two awards and returning the topic to the forefront of attention in Georgian society.
All of these works adopt their script from a true story dating back to 1983, when a group of seven young people tried to highjack a plane (Aeroflot Flight 6833) from Tbilisi to flee the Soviet regime and escape to 'the West'. The attempt was unsuccessful.
The pilot of the aircraft resisted the hijacking, and eventually returned the plane to the Georgian capital (capital of the Georgian SSR at the time). After Soviet special forces took the aircraft on the ground by storm, four surviving members of the group were arrested and ultimately tried in Soviet court (three hijackers, three crew members and two passengers were killed in the firefight on board). The ending of the story -the death penalty -was not unexpected, but even so it was a gruesome judgement, even by the communist regime's standards, which kept the story hidden from the public for seven years. The generation of late socialism became symbolically associated with freedom, music, art and jeans only a decade after the demolition of the Iron Curtain. Since then, as the author of the bestselling book mentioned in my interview with him, the views of the public have been divided: one part of society perceives this group as brave heroes, seeking their freedom beyond the Iron Curtain, while another speaks of them as a terrorist group, endangering people's lives on the plane and actually killing innocent passengers.
Even as these issues are still the subject of continuing public discussions in Georgia, 2 there has been, to my knowledge, no academic attention devoted to comprehending the phenomenon of the 'Jeans Generation' as such, which is undoubtedly doi: 10.14267/cojourn.2018v3n2a6 part of the collective cultural memory of post-Soviet Georgian society. Since then, this field of study has been progressing through reflections on these two traditions, and nowadays a post-modernist perspective has come to the fore in a response to intensified globalization and interdependence. The meaning and connotations of 'subculture' have thus undergone major transformation throughout this period.
In the 1920s, subcultures were mainly territorially determined, which paved the way to a long tradition of explicitly or implicitly taking territoriality as an analytical tool within the study field. In this regard, Blackman cites Vivien Palmer as to how her research primarily aimed at creating ''maps of subcultural groups''. 6 In her handbook for sociology students, Blackman warns: ''Subcultural groups which display variations in the prevailing culture of the land are much more difficult to discover." 7 Ultimately, this kind of approach was supplemented by a constructivist vision, which situates the abstract concepts of belief system, communicated groupness and the symbolic dichotomy of 'us'
and 'them' in the center of analysis. By the same token, John Irwin points out this shift in studies of subcultures from seeking to identify territorially fixed social groups towards the study of specific lifestyles or systems of beliefs and actions. 8 Another distinguished researcher in the field, Albert Cohen, similarly looks at subcultures as "behaviorally rather than demographically based". 9 In this sense, subcultures are perceived to be mainly constructed through interaction and common interests, rather than givens such as ethnicity, locality and so on. For Williams -perceived to be a semiotician -subcultures are first and foremost social constructions and cultural phenomena resulting from social 5 Gelder, The Subcultures Reader. 6 Palmer, Field Studies in Sociology, 73. Emphasis added. 7 Blackman, "Subculture Theory," 497. 8 Gelder, The Subcultures Reader. 9 Williams, Subcultural Theory, 7. N. GOZALISHVILI While there is some clear division and gradual development within theoretical approaches, a conceptualization of subcultures and countercultures, especially vis-à-vis each other, is far from being commonly shared. The main problem with the conceptualization seems to be the looseness of the term, which, on the one hand, diminishes the analytical value of the concept and, on the other, complicates distinguishing it from countercultures. According to Sarah Thornton, subcultures are "groups of people that have something in common (they share a problem, an interest, a practice) which distinguishes them in a significant way from the members of other social groups".
11 Insofar as this conceptualization, alike other generic ones, tends to be analytically too broad, she attempts to draw the differences between 'subculture' on the one hand, and 'society', 'masses' or 'community' on the other. The latter is closely related to the abovementioned conceptualization, however, The "Jeans Generation" could be categorized under both and neither of these concepts at the same time. Taking the above theoretical discussions into consideration and analyzing the motives of the group, I argue that it is close to a subculture as it was a negotiated and interactively constructed group sharing the meaning of certain ideas, objects, practices and problems. However, the dominant culture and its policies had their significance in shaping the group even as the mainstream culture is also dependent on perceptions and processes of construction by the members of a subculture. 21 For this case study, the dominant culture is associated with restrictions and censorship. Consequently, the construction of the subcultural group's own identity was part suppressed, part enhanced by the dominant order, which encompassed not only the domestic but also the global political circumstances of the Cold War. For this reason, the case should be analyzed in the broader geopolitical context.
"The Jeans Generation" and the crack in the Iron Curtain
The group of youth from the late 1970s acquired this symbolic label only after as much as two decades. However, once the term Jeans Generation became associated with them, it became an inseparable part of society's collective memory concerning the horrific case from 1983. But how did the group of youth in their 20s arrive at the decision to flee across the Iron Curtain in an attempt to "achieve freedom"? How could their subcultural perception of "freedom" be explained considering Cold War history?
All of them being young adults from middle or upper-middle class families, members of this 'generation' were friends united under a "conspiracy" inspired by U.S.
and Western products and phenomena such as Marlboro, "real" Jeans, Led Zeppelin, The
Beatles, the radio channel Voice of America, and the shared symbol "One Way" (the latter indicated that the only way to the West). Their beliefs towards all these items and ideas 20 Canniford and Shankar, "Marketing the Savage"; Honea, "Youth Cultures and Consumerism." 21 As an added emphasis on each attempt to describe the concepts, the issue of the dominant culture is as ubiquitous as the discussion about its existence. Insofar as this matter is not a main point of this study, William's analysis was adopted: "the boundary between subcultures and mainstream cultures exists wherever and whenever people collectively agree it exists ". Ibid. (p.9) N. GOZALISHVILI Gega were confiscated later on, in the aftermath of the hijacking, and Merab Ninidze took over his role in the movie, who would in the future go on to become the director of the above-mentioned movie, Hostages, devoted to the subject of the Jeans Generation.
Hence, the fate of this group of youth is still an actively discussed matter in Georgia, and
their features resemble what the authors quoted in the theoretical discussion described as a youth subculture.
Throughout the literature, youth subcultures are the most widespread type of group studied. However, youth subcultures are perceived to be prone to assimilation when the members get older. Hence, they are even labeled as 'temporary subcultures'.
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According to Greener and Hollands, tightly defined groups, "distinguished by age and generation, bound around a homology of style, territory, music or other focal concerns" shape youth subcultures. 25 Youth subcultures have long been stigmatized by directly associating them with delinquency (especially in British theories 26 ), but by the 1990s terms such as "subcultural capital" came to the fore, emphasizing the uniqueness of these subcultures.
The 'Jeans Generation' is, at the same time, also a reflection of a belief subculture, standing for a unique perception of reality and a subsequent lifestyle. Even as the original 'generation' as a youth subculture might have assimilated into the dominant culture as its members aged, the phenomenon they created carries the characteristic of a belief 24 Dowd and Dowd, "The Center Holds." 25 Greener and Hollands, Analyzed in details : Blackman, "Subculture Theory." subculture, a difficult-to-identify subcultural type least likely to become assimilated with a prevalent culture. 27 Perhaps this potential was sensed by the Soviet regime as well, at the time, when its representatives refused to consider the young age of the members of the group as a mitigating factor, sentencing the surviving members to death.
It is important to mention that insofar as this type of subculture entails confrontation with political order and state/regime agencies, drawing a line to label them either as a subculture or as a counterculture becomes very difficult. Ferdinand Saussure, among other researchers from different fields of study who acknowledge the importance of language structures in defining the surrounding world, speaks about signs as consisting of signifier and signified, and their relationship. 31 In these terms, 'Jeans' as a simple signifier (jeans as a material, object) came to be applied to different mental concepts (the signified). For the group studied here, the "signified" included freedom, the West, music, and, perhaps, the manifestation of 'difference' 27 Dowd and Dowd, "The Center Holds," 29. 28 Nicholas, "Subcultures and Countercultures." 29 Hollander, "Explaining the Counterculture," 30. 30 The way cultural memory has preserved their legacy inspires countercultural feelings to this day.
